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Gyraf Gyratec XIV

There has never been a bigger selection of valve-based EQ available to us.
GEORGE SHILLING sticks his neck out and says he’s sure you have never used an
EQ as smooth, silky and satisfying as this one.

Internal assembly is worth a peek. A pair of
ECC88 valves are centrally mounted, and -four
Lundahl transformers are apparent. The interior
is fairly sparse, but most remarkable is the neatly
arranged forest of carefully matched capacitors
behind the frequency knobs. Inductors are made
in-house to get the quality and tolerances within
spec. Making this unit operate in perfect stereo
undoubtedly means a lot of fine-matching to
achieve accuracy.

Unusually for a unit designed ‘for mastering,
there is no calibration on boost and cut knobs,
and these are potentiometers rather than switched
controls. This lack of legending is something of a
feature of Gyraf equipment — the EQ section of
the GII recording channel doesn’t even indicate
the actual frequencies selectable! Maximum boost
for each band is about 10-12dB but this depends
on the Q setting. There are other characteristics
that won't be apparent from staring at the front
panel. As with all passive EQs, there is no ‘adding
up’ of adjacent bands when similar frequencies are
boosted, (although there is a distinct tonal change).
Furthermore, the maximum available Q is higher at
the upper frequencies of each band compared to the
lower frequencies, and is sharper in cut mode than
in boost mode. In practice, nothing seems odd, it
all works beautifully, and any ‘limitations’ seem
to pretty much stop you from being able to make
things sound at all bad!

With 55 frequencies to choose from, from 35Hz
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